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Some more Lafcadio Hearn Materials from the University of Virginia
















































































いた編集者から、石原千秋氏との漱石をめぐる対談（ 漱石激読 、二〇一六）の企画『 』





し（ 琴のそら音 、さらに『趣味の遺伝』では「恋愛の神秘、心霊の不可思議の『 』）
可能を信じるといふのみでなく、一歩進んで、それを遺伝学の立場から、十分可












heartる直前に 心 という漢字を印し 右に掲げた漢字で書かれるこの言葉は 心情「 」 、「 「 」
「 」 、「 」 、「 」 、だけでなく情緒的な意味における 心意 をも意味し 精神 勇気sprit courage
「決心」 「感情」 「情愛」 をも意味する。そして「内なる意resolve sentiment affection、 、
味」 をも意味する」と記したことと応答するかのように、漱石自身の手inner meaning
「 、 、 、 」 、 「 」による 箱 表紙 見返し 扉及び奥付の模様及び題字 などの装幀が 徹底して 心
という漢字にこだわりぬいていることも、二人の応答関係を想像させる。
二葉亭四迷を中心とした明治前半期の文学研究をしていた私が、夏目漱石研究にか
かわらざるをえなくなったのは、いわゆる「 こころ』論争 （詳細は『漱石辞典 （翰『 」 』






ハーンの『心』は 「停車場にて （短 「日本文明の真髄 （長 「門づけ （短 、、 」 ）、 」 ）、 」 ）
「旅日記から （長 、阿弥陀寺の比丘尼 （中 「戦後に （中 「春 （短 「趨勢」 ） 」 ）、 」 ）、 」 ）、
一瞥 （長 「業の力 （中 「ある保守主義者 （長 「神々の黄昏 （中 「前世の」 ）、 」 ）、 」 ）、 」 ）、





























































の土地を「売」った代金を 「先生」はすべて銀行に預金したということになる 「若、 。
干の公債 とは日清戦争を遂行するための戦争公債で その利子と さらに預金の 利」 、 、 「



























「 」 「 」 、 「 」いずれにしても 先生 が 東京へ着いてからよほど経つた後 に 土地が 売れ
て「利子の半分」で暮らせるようになったのである。では「東京へ着い」たのはいつ
頃であったのか。



























" to do honor toハーンは 英語の教師として勤務していたとき に 生徒の英作文 で「 」 「 」 「










することはない （ 祖先崇拝についての若干の考察 ）。「 」
実は「先祖へのお勤めをないがしろにすること」をあえて選びといったのが、漱石
の『心』の「先生」だったのである。自分を裏切って財産をごまかそうとした「叔父















家から出してもらった学資 を 実家が弁償する事 になり その 実家 からは 勘」 「 」 、 「 」 「
当」されてしまったのである。
そうであればこそ 「小さなナイフで頸動脈を切つて一息に死んでしまつた 「Ｋ」、 」
は 「真宗の坊さんの子 （下十九）であったにもかかわらず、先祖代々の墓には埋葬、 」
されなかったのである。それは「先生」の提案であった。
























らくこういう長いものを貴方に書き残す必要も起らなかつたでせう と述べている 先」 。「




「 」 、「 」 「 」た死者との関係を結んでしまった 先生 にとって Ｋ という 死者は生きている



























「 、 」 「 」 「 、神田に用があつて 帰りが何時もよりずつと後れ た 先生 が 門前まで来て



















、「 」 「 」 「 」 「 」そして帰ってくると Ｋの部屋 から 御嬢さんの笑い声 が 先生 の 耳に響
いた 「私は何時ものやうに手数のかかる靴を穿いていないから、すぐ玄関に上がつて。


















「 」 「 」 、「 、靴 を批判した同じ 日本文明の真髄 でハーンは 西洋建築は永続を目指すが
日本の建築は束の間のものである」と指摘している 「Ｋの室」と「私の室」の間の襖。






































































 2011 年を境に県内者と県外者の比率が大きく逆転し、現在では県外からの参加者が 7割以上




















































































































































































まず、左門の「信義」について確認する。本編の冒頭には、「播磨の国加古のうまや駅 には せ べ丈部左もん門といふは か せ博士





































赤穴母子にむかひて。わが吾近江をのがれ遁 来りしも。雲州のや う す動静を見んためなれば。一たびく だ り下向てやかて
帰来り。しゆくすい菽 水のつぶね奴 にめ ぐ み御恩をかへしたてまつるべし。今のわかれを給へといふ。左門いふ。さあ
らはこのかみ兄長いつの時にか帰り給ふへき。あ か な赤穴いふ。月日はゆき逝やすし。おそくとも此秋は過さじ。左
門云。秋はいつの日をさだめ定 て待べきや。ねがふはやく約し給へ。あ か な赤穴云。こゝぬか重陽のか せ つ佳節をもて帰来る日と
すべし。左門いふ。このかみ兄長必此日をあやまり給ふな。一枝の菊花にうすきさけ薄 酒をそな備へて待たてまつらんと。


















“I shall return in the early autumn,” said Akana Soëmon several hundred years ago, —when bidding 
good-bye to his brother by adoption, young Hasébé Samon. The time was spring; and the place was the 
village of Kato in the province of Harima. Akana was an Izumo samurai; he wanted to visit his birthplace. 
Hasebe said: 
“Your Izumo—the Country of the Eight-Cloud Rising—is very distant. Perhaps it will therefore be 
difficult for you to promise to return here upon any particular day. But, if we were to know the exact day, we 






























































    [“]After I left his [Tsunéhisa’s] presence he ordered my cousin to detain me—to keep me confined 
within the house. I protested that I had promised to return to Harima upon the ninth day of the ninth month; 
but I was refused permission to go. I then hoped to escape from the castle at night; but I was constantly 
watched; and until today I could find no way to fulfil my promise....” 











“Yes,” returned Akana; “and no living man can travel on foot a hundred ri in one day. But I felt that, if I 
did not keep my promise, you could not think well of me; I remembered the ancient proverb, ‘Tama yoku 
ichi nichi ni sen ri wo yuku’ (‘The soul of a man can journey a thousand ri in a day’). Fortunately I had been 
allowed to keep my sword;—thus only was I able to come to you.... Be good to our mother.” 
With these words he stood up, and in the same instant disappeared. 




























伯氏宗右衛門え ん や塩冶がよ し み旧交を思ひて尼子に仕へざるは義士なり。士はきうしゆ旧主の塩冶を捨て。尼子にくだ降り
しは士たる義なし。あ に伯氏は菊花のちかひ約 をおも重んじ。命を捨てて百里をこ来しはまこと信 あるかぎり極 なり。士は今
尼子にこび媚てこつにく骨肉の人をくるしめ。此わ う し横死をなさしむるは友とするまこと信 なし。経久しひ強てとゞめ給ふと
も。ひさ旧しきまじ交はりを思はゞ。ひそか私 にしやうをうしゆくざ商鞅叔座がまこと信 をつくすべきに。只え い り栄利にのみはし走りてし か士家のふう風























At the earliest dawn Hasébé set out for the Castle Tonda, in the province of Izumo. [...] Then Hasébé went to 
the house of Akana Tanji, and reproached Akana Tanji for the treachery done, and slew him in the midst of 
his family, and escaped without hurt. And when the Lord Tsunéhisa had heard the story, he gave commands 
that Hasébé should not be pursued. For, although an unscrupulous and cruel man himself, the Lord 
Tsunéhisa could respect the love of truth in others, and could admire the friendship and the courage of 

























































『小泉八雲 思い出の記 父「八雲」を憶う』、恒文社、1976年、22頁。） 
ii 井上泰至『上田秋成の怪異の正体 雨月物語の世界』（角川学芸出版、2009年）、7頁。 
iii 高田衛「作品解説」（中村幸彦・高田衛・中村博保校注・訳『英草子 西山物語 雨月物語 春雨
物語』、日本古典文学全集48、小学館、1973年、49頁） 
iv 田代三千稔「ラフカディオ・ハーンの怪奇物語（Ⅱ）—— “Of a Promise Kept”について——」(『鶴見






















xiii 『秋成全集』第 7巻、239頁。 
xiv 木越治『秋成論』（ぺりかん社、1995年）、334頁。 
xv Lafcadio Hearn, The Writings of Lafcadio Hearn, vol. 10 (Kyoto: Rinsen Books, 1973), 193. 以下、ハーンの
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xvi 『秋成全集』第 7巻、241頁。 
xvii 同書、242頁。 
xviii WLH, vol. 10, 196. 
xix Ibid., 196. 
xx 先に引いた約束の場面のほか、約束の当日、宗右衛門を待ちつづける左門に母が言う“The province of 
Izumo, my son, is more than one hundred ri from this place; and the journey thence over the mountains is difficult 
and weary[.]” (Ibid., 194)という言葉においても、加古と出雲が遠く離れていることは言及されている。 
xxi Ibid., 197-198. 
xxii 『秋成全集』第 7巻、244頁。 
xxiii 同書、245頁。 
xxiv 同書、245頁。 
xxv WLH, vol.10, 198. 






















































































































































の諸君のものまでにある題目」（田部らが 1 年生当時の 2・3 年生向けの講義は含まず）が列挙
されている。しかしそれぞれの講義題目の年次は明記されておらず、現時点で一部の題目のみ
講義時期が判明しているが(13)、今回は講義時期の推定には立ち入らないことにする。 
 八雲帝大講義の受講ノートについては、染村絢子が下記のとおり田部隆次ら 7 名のノートを
参照して研究の基礎を築いた(14)。 
 
（一）茨木清次郎 一八九九年（明治三二）七月卒業                    茨木家蔵 
36
（二）田部隆次 卒業年同上                                            染村蔵 
（三）栗原基 一九〇一年（明治三四）七月卒業                        栗原家蔵 
（四）小日向定次郎 卒業年同上                            染村蔵のコピーより 
（五）藤村作 卒業年同上                      お茶の水女子大学英文科研究室蔵 
（六）岸重次 一九〇三年（明治三六）七月卒業 
                                                        金沢大学附属図書館蔵 
（七）筆記者不詳                                   天理大学附属天理図書館蔵 
（八）森巻吉 一九〇四年（明治三七）七月卒業                        東京大学 
                          〔大学院総合文化研究科・〕教養学部〔駒場博物館〕蔵 
（九）金子健二 一九〇五年（明治三八）七月卒業                     金子家蔵 
                       〔一部が金子三郎編『記録 東京帝大一学生の聴講ノート』 









































特殊講義のうち「小説における超自然的なものの価値」（The Value of the Supernatural in 
Fiction）、「イギリスの近代批評、および同時代の英仏文学の関係について」(On Modern English 
Criticism, and the Comtemporary Relations of English to French Literature)、「創作論」(On 
Composition)、「読書論」（On Reading in Relation to Literature）、「散文芸術論」(Studies of 
Extraordinary Prose)などを高く評価する声もある(20)。また芥川龍之介のスウィンバーン受容や
ボードレール受容を研究する上でも、八雲の講義録に言及されることがあった(21)。 
 アメリカで小泉八雲の講義録 John Erskine (eds.)(1915). Interpretations of Literature. 2 vols. 

































Lafcadio Hearn (1932, Revised in 1941). Complete Lectures on Art, Literature and Philosophy. 
Tokyo: The Hokuseido Press. 
―  (1934, Revised in 1941). Complete Lectures on Poets. Tokyo: The Hokuseido Press. 
―  (1934, Revised in 1941). Complete Lectures on Portry. Tokyo: The Hokuseido Press. 


























































































































































 ここでいう「人間性に関する知識という人生の崇高な科学的原則」（the principles of the great 


















                                                        
(1) 夏目鏡子述、松岡譲筆録『漱石の思い出』（文春文庫、1994［初版：改造社、1934］）、
123 頁。 
(2)『三四郎』（3 の 3［第 17 回］、『東京朝日新聞』1908・9・17）。 





                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                          
なく日記文学のようなもの」と捉えること、日記実物との照合なしに『人間漱石』を伝記資料
として扱わないことを勧めている。 
(5) 金子健二『人間漱石』（いちろ社、1948）、42-43 頁。 
(6) 岸重次「ラフカディオ・ハーン先生の追憶」（『北国文化』61、北国新聞社、1951・1）。 
(7) 金子健二『人間漱石』（前掲）、43 頁。 
(8) 田部隆次『小泉八雲』（早稲田大学出版部、1914）、227-228 頁。 
(9) 高田力『小泉八雲の横顔』（北星堂書店、1934）。 
(10) 厨川白村『小泉先生そのほか』（積善館、1919）。 





















書中「アンカット本であるラフカディオ・ハーンの講義録 Appreciations of Poetry を見ると、
William Morris, Rossetti に加え、Swinburne の詩について論じた章はすべてカットされ、読める
状態になっていた」という（16 頁）。また小谷瑛輔「芥川龍之介「煙草」と切支丹物の出発
45
















ハーン講義録の原文底本としては田部隆次・落合貞三郎・西崎一郎校訂 Lafcadio Hearn (1941). 





(28) 田部隆次『小泉八雲』（北星堂書店、1950）、125 頁。 














































( )小泉八雲「日本絵画論 『太陽』明治30(1897)年7月20日2 」
Hearn, Lafcadio, About Faces in Japanese Art. 本稿ではGleanings in Buddha-fields : studies of ha( )3
nd and soul in the Far East(1897) 所収を参照。
( )高成玲子「ハーンは浮世絵に何を見たか 『富山国際大学現代社会学部紀要』平成21(2009)年3月4 」
( ) Edward F. Strange, The Japanese Collections in the National Art Library, And their uses, South5
Kensington Museum, Transactions and Proceedings of the Japan Society , VolumeⅣ, London, 1895.


















で、その発端としてこの二年前 年ロンドンで開催された「第 回倫敦日本協会」での出1895 5
( )5












































































( ) 大町桂月「藝術と面貌 『太陽』第11巻1号、明治38(1905)年1月10 」




、 、 。 。 、 、男も 女も 尊げなさまなし 男に多きはひよつとこ面也 女に お多福的美人あるも
( )






























































( ) 記者不詳「表情寫生の一法 『日本美術』明治37年3月15 」
( ) 記者不詳 『朝日新聞』明治37(1904)年10月23日16 、
( ) 「藝苑雑感 『帝国文学』明治37(1904)年11月（小泉八雲記念号 （和田英作「あるかなきかのとげ」17 」 ）。
評）
( ) 記者不詳「今年の白馬会（八 『毎日新聞』明治37( 1904)年10月31日 （和田英作「あるかなきかのと18 ）」 。
げ」評）
( ) 明治38年5月に刊行された白馬会の機関誌『光風』創刊号には 「表情の話」という標題でダーウィンの19 、
『人類及動物に於ける感動の表現』の抄訳が掲載されている。また、藤島武二自身、明治43年帰朝後の所感と
して 「ことに目立つて感じられるのは、日本婦人の顔面が表情に乏しいことである」と述べている（ 表情と、 「
















































































を追慕〉したことがきっかけだったとされている。だが、春夫の上京は 1910 年 4 月（数え年
19）、田部隆次による伝記『小泉八雲』（早稲田大学出版部）の出版が 1914 年 4 月であるこ
とを考えると、春夫の記憶には明らかな年代の混乱がある。現在確認し得る限りでは、「孟沂




















された春夫のハーンへの理解の仕方には 3 つの柱がある。 
第一に、「生活態度が東洋的文人に通じる特異な西洋人」としてのハーン像である。例えば
























































































の末尾にある一節、“In fact I have not been able to convince myself that it is really an 
inestimable privilege to be reborn a human being. And if the thinking of this thought, and 
the act of writing it down, must inevitably affect my next rebirth, then let me hope that 
the state to which I am destined will not be worse than that of a cicada or of a dragon-fly”
の方に近い。さらには、引用中に示唆される伝・松尾芭蕉作の俳句〈昼見れば首筋赤き螢かな〉
も、ハーンが「螢」（“Fireflies”『骨董』所収）の中で“Oh, this firefly! –seen by daylight, 














































































する（Ming-Y could not restrain himself from putting his arm about her round neck and 
drawing her dainty head closer to him, and kissing the lips that were so much ruddier 
and sweeter than the wine）。また〔原典〕には、薛濤が「独り寝が久しいので平静ではい
られぬ」と言い（妾獨處已久，今見郎君高雅，不能無情）、露骨という程ではないが、着物を
脱いで歓を尽くすエロチックな描写がある（兩個解衣就枕，魚水歡情，極其繾綣）。しかし〔ハ
ーン〕にはこの閨房の描写が存在しない（the night grew old, and they knew it not）。 
二点目は、二人の密会が露顕する場面である。〔原典〕では、夜間の外出を父に咎められた
孟沂が、「誘ったのは薛濤だ」と卑怯な言い訳をするのに対し（此乃令親相留，非小生敢作此
無行之事）、〔ハーン〕では“the son refusing to obey his father shall be punished with one 





えも、孟沂は薛濤との思い出を口外しなかったとされる（he never spoke of her,—not even 





















で、いわゆる名訳ではない。例えば森の中で薛濤の姿を初めて見る場面、“a sound caused 





別の問題もある。例えば、薛濤の眼の美しさを形容した〔ハーン〕の、“the brightness of 





































〔付記〕本稿は、「富山大学ラフカディオ・ハーン研究国際シンポジウム」（2017 年 12 月
23 日於富山大学）における研究発表「ハーンと大正日本の想像力―佐藤春夫を中心に―」に
基づくものです。会場から数々の貴重なご意見を頂戴しました。心から感謝申し上げます。 




ii 強いて言えば、“There are human crickets who must eat their own hearts in order to 
sing.”（歌うためには自分の心臓をくらわなくてはならない人間の姿をしたこおろぎもいる
のである）という末尾の一文に類似の発想が窺われる。 
























きく八雲の写真が表示される 「また （聞く 、 （ネットワーク）という意味を込。 ）Hearing Network
、 」 、めた 皆さんの意見に耳を傾けながら実現していくネットワークシステムです との説明もあり
学生主体の教育理念の象徴としての位置が八雲に与えられている。
さらに、生協食堂では 年から「ヘルンランチ」という名のメニューが提供されており、こ2012





学では、 年生で教養教育を受け、 年生から学部の専門教育に移っていくという形になっている1 2






































、 「 」書き込みを網羅的に調査し それをまとめるという ヘルン文庫書き込み調査 和漢書を中心に:
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（ 富大比較文学』 年 月 「ヘルン文庫の和漢書 蔵書傾向と書き込み調査 （ 富大比較『 ）、 」『2008 11 :
文学』 年 月）などの論文を発表している。また、今村はこれらを通じて得られた成果と2010 12
して 『狂歌百物語』への書き込みを分析した「小泉八雲のヘルン文庫――『狂歌百物語』への書、
き込みの考察 （ 社会文学』 年 月）や、書き込み調査に基づく八雲の「常識」の典拠論・」『 2009 2
生成論である「小泉八雲『常識』研究―ヘルン文庫書き込み調査から― （ 富山大学大学院人文」『
科学研究科論集』第 集、 年 月 「原典の書き込みから見る小泉八雲「常識」――ヘルン9 2011 2 ）、









長谷川洋二 八雲の妻 今井書店 年 や中井孝子 ハーンの妻セツの役割の再検討 多『 』（ 、 ） 「 」（『2014















































































































































































Slowly, as he stood shuddering and sickening in the sun, the icy horror yielded to 















































































Let me now quote to you a very beautiful poem, of the symbolic class written by 
a poet of whom you may not yet have heard―for he is still a very young man, and 
has only begun to make his reputation. His name is William Butler Yeats; and he 
has printed only two small volumes of poems, mostly mystical; but these are of such 
rare excellence, that in France, where literary merit is much more quickly recognized 
than in England, one of his books has been crowned by the Academy. He is an 
Irishman; and a great many of his poems have been inspired by ancient Celtic 
literature.15 
 





これは1893年に文芸誌『ザ・ブックマン』に掲載された、“The Stolen Bride” である。ハーンは現
代で並びない最高の妖精文学であると絶賛している。そのような期待のためか、この詩が “The Host 













Had he stayed in Ireland, he would, in all likelihood, have earnestly immersed 
himself in the culture and folklore of the Irish peasant, like Yeats, Lady Gregory, 
Synge and other figure of the Irish literary revival. As it was, he found himself in 
Cincinnati and it was the levee, with its Southern negro hue, which claimed his 
attention. The levee was, in Hearn’s view, primitive and savagely simple, with an 
emotional range little beyond the animal. Here we see the superior Northern 
observer, recording ‘the peculiarities of this grotesquely-picturesque roustabout life’ 
and finding it all ‘pitiful.’19 
 































ー・ワイルドが「宿命の女」である『サロメ』(Salomé , 1893) を書いている。その淵源はロマン派












































                                                   
1 要約はLafcadio Hearn, The Writings of Lafcadio Hearn, ed. Elizabeth Bisland, vol. 10 
(Boston: Houghton, 1922) 3-8.  
2 平川祐弘、『小泉八雲カミガミの世界』（東京：文芸春秋、1988年）147。 
3 平川 157。 
4 門田守、「『和解』における再話の方法――ラフカディオ・ハーンが望んだ夫婦
愛の姿――」、『奈良教育大学紀要』vol. 54-1（2005年）：205。 






                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                          
8 平川 141。 
9 門田 208。 
10 梅本順子、『浦島コンプレックス』（東京：南雲堂、2000年）182-83。 
11 門田 210。 
12 遠田勝、『〈転生〉する物語――小泉八雲「怪談」の世界』（東京：新曜社、
2011年）232。 
13 門田 210。 
14 太田雄三、『ラフカディ・ハーン――虚像と実像――』（東京：岩波新書、1994
年）188。 
15 Lafcadio Hearn, On Poetry, ed., Tanabe, R., T. Ochiai, and I. Nishizaki 
(Tokyo: Hokuseido, 1941) 145. 
16 Lafcadio Hearn, On Poetry 254-55. 
17 manuscript （ハーンの手紙）。 
18 福澤清、「ラフカディオ・ハーンとブラム・ストーカー」、平川祐弘・牧野陽
子編『ハーンの文学世界』（東京：新曜社、2009年）264。 
19 Paul Murray, A Fantastic Journey: The Life and Literature of Lafcadio Hearn 
(Kent: Japan Library, 1993) 36. 
20 Stephen D. Arata,“The Occidental Tourist: ‘Dracula’ and the Anxiety of 




















の解明』（Japan: An Attempt at Interpretation）(1904)3（以下、『日本』と記す）に絞り、
入手可能な書評の内容を分析して、作品の評価やそこに表れる日本観の特徴をつかむ。そして
第三に、それら書評記事の内容、執筆者、また掲載雑誌の特徴を調査し、読者層の傾向を推測





























書評には以下の 6 種類があった。①無署名、『インディペンデント』（1904 年 10 月 27 日） 
②無署名か、『パブリック・オピニオン』(1904 年 10 月 27 日)(今回、未入手) ③ウィリア
ム・グリフィス、『ダイアル』(1904 年 12 月 1 日) ④無署名、『ネイション』(1904 年 12
月 8日) ⑤エドモンド・バックリー、『アメリカン・ジャーナル・オブ・ソシオロジ―』(1905





































































掲載誌                種類  出版地  日本関連書籍の書評・ハーン評数および内訳(1894-1908)       
1. The Academy             雑誌  イギリス  ６ 『仏』『日本』『天の河』、ハーン評、『手紙』、 
                                                       作品リスト 
2.The American 
Journal of Sociology         雑誌    アメリカ  １ 『日本』 
3. The American Monthly 
Review of Reviews       雑誌   アメリカ   1  ハーン評 
4. The Athenaeum        雑誌   イギリス  10(1)『面影』『東』『心』『異国』『影』『雑記』 
                          『骨董』『怪談』『天の河』『書簡』 (『ユーマ』1890) 
5. The Atlantic Monthly     雑誌   アメリカ   7  『面影』『東』『霊』ハーン評(3)、『怪談』 
6. The Author              雑誌 アメリカ   (1)   (ハーン評、1890) 
7. The Bookbuyer,        雑誌 アメリカ      4   ハーン評(2)『心』『骨董』 
8. The Bookman         雑誌 アメリカ   3   『影』『怪談』ハーン評 
9. The Chautauquan,      雑誌        1   『怪談』からの抜粋 
10. The Chicago Evening Post   新聞 アメリカ      1   ハーン評 
11. The Critic           雑誌 アメリカ   6 『仏』『影』『日本』ハーン評(3) 
12. Current Literature       雑誌 アメリカ     4   『心』ハーン評(3) 
13. The Dayton, Ohio, Journal   雑誌 アメリカ      2   ハーン評(2) 
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14. The Dial              雑誌 アメリカ   5    『異国』『影』『日本』『天の河』ハーン評 
15. The Evening Sun, NY     新聞 アメリカ     1    ハーン評 
16. The Evening Post, NY       新聞 アメリカ     1   『手紙』 
17.The Evening 
 Transcript, Boston         新聞 アメリカ     (1)    (『チタ』1889) 
18. The Fortnightly Review     雑誌 イギリス     1    ハーン評 
19. The Harper’s Monthly       雑誌 アメリカ     (1)    (ハーン評 1887) 
20. The Independent         新聞 アメリカ     3   『仏』『日本』『天の河』 
21. The International Studio    雑誌 アメリカ      1   作品評(Stories and Sketches) 
22. The Literary World          雑誌 アメリカ   5   『面影』『東』『心』『仏』『雑記』 
23. The Living Age             雑誌 アメリカ   1    ハーン評 
24. The Messenger           雑誌 アメリカ   1    ハーン評 
25. The Nation             雑誌 アメリカ  10(3)   『心』『仏』『影』『雑記』『骨董』『日本』, Stories and 
 Sketches, 『天の河』『手紙』ハーン評 
                              (『ゴンボ・ゼーブ』1885、『中国霊異談』1890,『ユーマ』1891) 
26. The Nineteenth 
Century and After             雑誌 アメリカ/イギリス 1  ハーン評 
27. The North American Review  雑誌 アメリカ     1    『手紙』 
28. The Outlook                 雑誌 アメリカ    2    『仏』『天の河』 
29. Poet-Lore                   雑誌 アメリカ     1    ハーン評 
30. Public Opinion              雑誌 アメリカ     3     『仏』『影』『日本』 
31. Putnam’s Monthly         雑誌 アメリカ      1     ハーン評 
32. The Spectator           雑誌 イギリス     5   『面影』『東』『心』『仏』『日本』 
33. The Times-Democrat, 
New Orleans             新聞 アメリカ   4      ハーン評・作品評(3) 
34. The Times, New York      新聞 アメリカ   1      『手紙』 












閣、2018 年 3 月刊行予定）に基づき、内容を加筆修正したものである。  
2 Gorge M. Gould, Concerning Lafcadio Hearn, (Philadelphia: George W. Jacobs and 
Company, 1908). 
3 Lafcadio Hearn, Japan: An Attempt at Interpretation, rev. ed.(1904; repr., New York: 
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凡社、1976）。 
4 Alfred Stead ed. Japan by the Japanese: A Survey by Its Authorities. 2 vols. rev.ed. 
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Some More Lafcadio Hearn Materials at the University of Virginia 
 
WILLIAMSON, Rodger Steele 
 
Here in Japan, Lafcadio Hearn (1850-1904), or Koizumi Yakumo, is synonymous with 
ghost stories or nostalgic and exotic tales of folklore from the Japanese cultural heritage. The fact 
the Japanese media often spotlights his works in regular publications is clear proof of this. 
However, if we mention him in the two major American cities of Cincinnati or New Orleans that 
he called home for a total of almost twenty years, he is still relatively unknown to most of the 
general public. As most Hearn scholars are aware, for the mere fact he had become a naturalized 
Japanese to ensure the safety and stability of his family he lost his standing with the American 
public after the Second World War. Thanks to the dedication of Hearn’s great grandson Professor 
Bon Koizumi and his wife Shoko Koizumi the revamping of the Hearn museum has made 
Matsue a powerhouse and magnet for those interested in Hearn. These efforts have spawned a 
Hearn center in Greece and the Lafcadio Hearn Gardens in Ireland. Still, ironically, some 
Japanese are not aware of his origins and the fact his writings are all in English! Another 
interesting irony is that Toyama University and the University of Virginia are depositories of 
some of his most precious manuscripts and materials thanks to benefactors, yet he never visited 
either in his lifetime. 
 Perhaps the most important archive of Hearn’s private notebooks, letters and 
manuscripts can be found in the Clifton Waller Barrett Collection of the Albert and Shirley Small 
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Special Collections Library of the University of Virginia. Clifton Waller Barrett (1901-1991), 
1920 alumnus of the University of Virginia, writes in 1983 that, “In 1939 I made a decision that 
brought about a radical change in my life. I decided to amass a comprehensive collection of 
American Literature” (Davenport). He believed, 
One writer who stood out in this group was Lafcadio Hearn. His amazing 
originality, combined with the unusual beauty and quality of his writing had won 
praise from discriminating critics; however, in the years of World War II and the 
decade following he was neglected. (Davenport) 
It is also an irony that Barrett perceived Hearn as an American writer as he clearly states that his 
objective was a collection of the most influential American writers from 1776. 
Barrett’s notion is important, as it is a clue as to how Hearn was accepted by the 
public in general that continued to read his works by major American publishers such as Harper 
during his lifetime and before the World War II. Hearn was a valued travel writer and even 
received substantial advanced payments for his work. Some materials in the archive do give an 
indication of this awareness among his American readership. For instance on August 18, 1933 
The Detroit Times showcases Lafcadio Hearn in its Robert L. Ripley’s Believe it or not segment. 
The fact that Hearn is the centerpiece of this illustrated article clearly proves his predominance as 
an American writer in the stream of consciousness of the average reader. Ripley was a famous 
explorer, and reporter who traveled the world in search of the mysterious and unbelievable which 
makes him kin to Hearn in some respects. The whole point of this piece is to shock the public 
with unbelievable facts about the subject. He describes Hearn as a “distinguished author” that 
“was born in the Ionian Islands of a Greek Mother and an Irish Father. He was raised in Wales, 
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worked in the United States and West Indies – Married a Japanese – Became a naturalized 
Japanese and a Buddhist and changed his name to Yakumo Koizumi” (Barrett). Thus, he assumes 
the ignorance of the general public giving a final punch at the ending to convey the 
“unbelievable” fact that he changed his citizenship, religion and his name. The public knows 
Hearn’s books on Japan but the fact that Ripley himself manages to make his own errors in 
Hearn’s biographical information again emphasizes the assumptions and misconceptions of the 
American public. 
Barrett’s unlimited enthusiasm and wealth from his business success resulted in a 
great depository with Hearn related materials and original manuscripts that has preserved his 
legacy for generations to come. This archive of great American writers has attracted visitors from 
all walks of life and all over the globe. For instance, Hollywood starlet Elizabeth Taylor visited 
the collection with her then husband Senator John Warner in 1977 for the donation of his papers 
to the Barrett Collection as can be seen on the online portion of the archive. On his first visit to 
the archive Lafcadio Hearn’s great-grandson Prof. Koizumi Bon of the University of Shimane 
was amazed at the impressive collection of Hearn family photos and memorabilia of which even 
includes two figurines that Hearn picked up on his visit to Izumo Taisha. According to Prof. 
Koizumi, these two wooden carvings are representations of “Ebisu and Daikoku" and “It is said 
that they bring good luck. Ebisu (Kotoshironushi) is shrined at Miho-Jinjya, and Daikoku 
(Ookuninushi) is shrined at Izumo Taisha” (Koizumi). He said that Hearn would collect figurines 
and good-luck charms on pilgrimages and that he had donated some of them to overseas 
institutions. Prof. Koizumi was also surprised at the fact that there are two tablets with the 
Buddhist names of Lafcadio Hearn and his wife in the collection as well. Upon searching through 
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the materials and documents the origin of these Buddhist tablets become clear. One might think 
they had been acquired from a source in Japan but they were in fact the results of the labor of 
great Hearn admirers in the United States. 
According to a news article clipping from December 2, 1932 of The Montebello News 
of Montebello, California, a ceremony had been held at the Montebello Library. A Buddhist 
monk named Nyogen Senzaki conducted a ceremony in honor and memory of Lafcadio Hearn. 
According to the article, 
A large picture of Hearn was placed above the mantle and underneath upon an 
improvised shrine were placed two small lacquer tablets. One tablet was 
inscribed with the Buddhist name of Hearn and the other that of his beloved wife. 
It was before this shrine that Senzaki conducted the twenty-eighth annual 
ceremonies. A poem composed by the Buddhist monk and dedicated to the 
author was placed right at the shrine. (Barrett) 
The article also states that, “the Montebello library was chosen this year because of the fact that 
Mr. and Mrs. Perkins live in this city. Mr. Perkins and his wife have long been literary admirers 
of Lafcadio Hearn”(Barrett). This ceremony was timed to commemorate the twenty-eighth 
anniversary of his death and the recent passing of “Mrs. Hearn” on February 18, 1932. Again this 
is clear evidence that Hearn’s works were greatly admired in America at this time by the general 
public with this ceremony being held in California and covered by the news media. Yet another 
article from Nov. 26, 1932 was published in the Illustrated Daily News of Los Angeles, 
California with photos of the event and the Buddhist tablets. 
P.D. Perkins, also known for publishing a comprehensive bibliography of Hearn in 
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1934, becomes an important contributor to the Barrett collection. In a signed letter from 1955, 
P.D. Perkins states that his collection of the Unpublished Articles Written by Lafcadio Hearn for 
the “Japan Chronicle”, Kobe Japan, Oct. 26, 1894 – Oct. 26, 1895, are “the only record of 
Hearn’s articles” (Barrett). According to Perkins, he “spent two weeks in September 1941, three 
months before the start of World War II going over the files of the newspaper for 1894-95” 
(Barrett).  He writes that, “the file of the Chronicle from which I obtained these articles was 
destroyed during the bombing of Kobe during the war. To the best of my knowledge there is now 
no file of the Chronicle in existence” (Barrett). An article accompanying these manuscripts from 
The Japan Chronicle of August 7, 1941 details the “Lafcadio Hearn Symposium” held by the 
Kansai Branch of The Japan Times of which Perkins describes in a partially typed and 
handwritten manuscript about his journey to Japan at this time. Obviously this article verifies his 
journey to Japan at such a dangerous time as well as highlights his willingness to risk his life to 
preserve Hearn’s writings. Again one feels the irony that few scholars visit the collection today. 
Professor Koizumi Bon happens to be named after another great admirer of Lafcadio 
Hearn. Brigadier General Bonner Fellers, who served in the Pacific Theater under the command 
of General Douglas MacArthur from 1942 to 1946, had visited Japan before the war on several 
occasions to write his graduate thesis on Japan. Fellers completed it in 1934 on the “Psychology 
of the Japanese Soldier” just when Perkins publishes his biography on Hearn. We can assume 
that this significantly impacted his research and possibly served as his anchor for advising 
General MacArthur in Japan. He was a great admirer of Hearn’s writings on Japan and he would 
visit the Hearn family on several occasions before and after the war. His daughter, Nancy Jane 
Fellers, would later edit a publication for Hearn’s eldest son about his father. 
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This publication is significant as it helps give the origins of many of the notebooks and 
letters acquired by Barrett. In his 1957 publication of Re-Echo Kazuo Koizumi writes that 
“During World War II I was afraid that Father’s treasured manuscripts would be burned in an 
incendiary bomb attack. I divided his mementos into three packages, two of which I left with 
friends. I kept one packet. One package my friend stored in a warehouse which was burned; the 
other package was stolen” (Koizumi 157). The original manuscripts of Re-Echo are also 
preserved at UVA along with all clippings from the notebooks for the publication. It is easy to 
see that the clippings of artwork and notes used in the publication of Re-Echo come from the 
other notebooks acquired by Barrett. All these materials now find a home in this collection. One 
can also see original artwork by Hearn’s eldest son that to my knowledge has remained 
unpublished in any form. 
Perhaps one forgotten piece of the collection is the artistic renderings of Lafcadio 
Hearn’s ghost stories by his eldest son. They are beautifully painted on traditional Japanese 
canvas and signed “O’Giglamp (Kazuo Hearn Koizumi).” There are two full separately 
handwritten and painted sets of these images with a synopsis for each story on the back of each 
piece. For instance, one of the most notable stories, Mimi-Nashi Hoichi” (Hoichi-with-no-ears) 
has the following excerpt, 
Hoichi, sitting alone in the rain before the memorial tomb of Antoku Tenno, 
making his biwa resound, and loudly chanting the chant of the battle of 
Dan-no-ura. And behind him, and about him, and everywhere above the tombs, 
the fires of the dead were burning, like candles. Never before had so great a host 
of Oni-bi appeared in the sight of mortal man. . . .(Barrett) 
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His most likely earliest version of this story can be found in one of the notebooks kept at the 
University of Virginia. Lafcadio Hearn’s wife Setsu relates here collaborative experiences with 
her husband’s creative process in her memoirs. He particularly felt the imagery of the opening of 
the gate should be foreboding and ominous. His wife details his decision to use the Japanese 
phrase “Kaimon” in his English version of this ghostly tale. She writes that, “He thought that the 
expression “Mon o hirake!” in the original sounded too weak for the samurai’s call at the gate, 
and replaced it by “Kaimon!” after pondering alternative expressions” (Hasegawa 24-25). This 
notebook is possibly the one used in this encounter, as there is an impressive illustration of the 
gate to be found alongside yet another surprising fact. 
The story of Hoichi is a folktale with several iterations in Japanese folklore. One 
version collected by famous folklorist Kunio Yanigata in his Hitotsume Kozo Sono Ta from the 
region of Tokushima located near Dannoura is entitled “Mimikiri Danichi.” Obviously folklorists 
have speculated that this was probably a variant of Hearn’s tale and in this notebook the title 
“Mimi-Kiri Hoichi” is clearly penciled in bold capital letters in Hearn’s handwriting. In 
comparison with the contents of Hearn’s final published version it becomes clear that he had 
initially intended to use the name Mimi-Kiri Hoichi at the end of his version. After presenting 
this at the symposium Prof. Bon Koizumi was kind to share the fact that the final manuscript can 
be found at the Morgan Library in New York and a note can be found saying that the original title 
was indeed “Mimi-Kiri Hoichi.” This note was removed at the time of publication. An 
examination of these notebooks adds an interesting dimension to current scholarship and could 
still bring new discoveries and revelations. 
A brief autobiographical essay for an alumni journal dated March 28, 1893 for the 
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Shimane Prefecture Common Middle School and Normal School of Matsue can also be found in 
the archives at the University of Virginia. Hearn had written it to be translated by his student 
Masanobu Otani from Matsue who would later become his student assistant at Tokyo Imperial 
University. 
I was born in the town of Lencadia (sic) in Santa Maura, which is one of the Ionian 
Islands, in 1850.  My mother was a Greek woman of the neighboring island of 
Cerigo.  My father was an army doctor attached to the 76th English Regiment of the 
Line . . . . My parents took me to England when I was only five or six years old.  I 
spoke Romaic which is modern Greek and Italian; but no English . . . . Myself and 
brother were brought up by rich relatives and educated at home.  My father and his 
wife died in India of fever . . . . I was 18 years of age when my friends lost all their 
property; and I was obliged to earn my own living.  I went to America in ’69 and 
learned the printing business. After some three years more, I gave up printing to 
become a newspaper reporter. . . Then I went South to become a literary editor of the 
chief paper of New Orleans, and I remained there for 10 years. In the meantime, I had 
begun to publish some books, novels, translations and literary sketches (sic) for 
newspapers, and I went to the French West Indies and to South America to write a 
book about the tropics, returned to America 2 years later, and after publishing my 
books, resolved to go to Japan. And then I became a teacher. (Barrett) 
This self-portrait, while lacking the depth of his biographers, is significant as it clearly shows 
how he perceived his own origins and how he saw his life as journey shaped by a movement 
away from them. He would spend a large portion of his life in states of physical and 
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psychological separation but he would eventually come to a point in his life when he would have 
nostalgia for the home of his youth. 
On September 24, 1901, just three years and two days before his passing from this life, 
Lafcadio Hearn would write another letter to a young W.B. Yeats after an earlier protest to the 
new publication of his favorite ballad. He had been unhappy with Yeats’ revisions of the poem 
“Folk of the Air” and Yeats’ promise to partially restore it to its “original strange of beauty” had 
seemed to reinvigorate him in the twilight of his life. While he tells him that he, himself, had 
been one denied the “gift of song,” he still continues to implore him to make further changes.  
“And as I have long been a teacher – that is to say, an earnest student, - of English literature, you 
will not, perhaps, object to some further protests and disputations”(Hearn Letter to W. B. Yeats). 
This poem had awakened something in him; he was Irish. At the close of this letter he tells Yeats 
that “But forty-five years ago, I was a horrid little boy “with a crack in my heart” who lived in 
Upper Leeson Street, Dublin and I had a Connaught nurse who told me fairy-tales and ghost 
stories. So I ought to love Irish things, and do”(Hearn Letter to W.B. Yeats). 
The beginnings of an unpublished story about Catherine can be found in another 
notebook housed in Barrett’s collection. In regards to his nurse he writes, “The name of my nurse 
is Catherine Costello, - a tall girl from Connaught.” He describes her as having a strong 
rebellious constitution to the point that he was afraid of her but had great respect for her 
“goodness” and ability to stand up for herself. He writes that “Catherine does just as she pleases; 
and sometimes flatly refuses to obey even the Powers, who have learned that she has a will . . . . 
Catherine is insolent at times; Catherine calls people ridiculous names in Irish. . . .” (Barrett). 
One cannot help but see the parallels of a great esteem for a strong individual with insolent yet 
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righteous eccentricities. This attempt to record his childhood influences is partly an attempt to 
find those qualities of his own character that reconnect him with his Irish origins. 
Manuscripts of his letters to editors such as Horace Scudder give greater insights into 
his life and Hearn, himself, as an individual. For instance we can see his feeling of 
self-confidence when he tells Scudder that “The difference between myself and other writers on 
Japan is simply that I have become practically a Japanese – in all but knowledge of language; 
while other writers remain foreigners, looking from outside at riddles which cannot be read 
except from the inside . . .You can see how conceited I am; but my conceit is based on 
facts”(Barrett). One of his most humorous letters to Harper & Brothers in 1890 details his anger 
and proficiency in profanity when he loses his temper with editors upon arrival in Japan. Upon 
reading one might be impressed with the eloquence of his words and embarrassed by the 
shocking diatribe of vulgar vocabulary. 
Liars, -- and losers of mss. - employers of lying clerks and hypocrite thieving editors, 
and artists whose artistic ability consists in farting sixty-seven times to the minute, -- 
scaliwags, scoundrels, swindlers, sons of bitches; - Pispots-with-the 
handles-broken-off-and-the-bottom-knocked-out, - ignoramuses with souls of slime 
composed of seventeen different kinds of shit, -- (Barrett) 
These letters give one the feeling of being able to see his life, eccentricities and self-exploration 
from a first-person perspective. As Hearn suggests to Yeats that “Very complex beings we all are 
– made up of countless billion selves”(Hearn Letter to W.B. Yeats), he had been driven by his 
own search for “self” or identity while observing and cataloging culture to not only grasp the 
heart and soul of others but his own. His initial quest to paint a unique portrait of Japan would 
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become a personal quest; an amalgam of his own cultural baggage; a mishmash of an Irish 
patrician upbringing with a westernized layer always at odds with himself. 
It is the hope of the author that we might be able to find more connections between the 
materials at the University of Virginia archive and those at Toyama. According to guide for the 
Lafcadio Hearn Collection at the University of Virginia Library, “There are nearly three hundred 
letters, some of them to Ernest Fenollosa and to Japanese friends, twenty-five groups of 
manuscripts, including those of Kwaidan and the description of feudal customs, Glimpses of 
Unfamiliar Japan, over thirty notebooks, and innumerable periodical appearances and 
translations”(University of Virginia Special Collections). It represents all “Hearn variant bindings, 
later editions, periodical printings, translations, [and] inscribed association copies” according to 
essayist Guy Davenport, writing for the exhibition on Hearn in 1983 (Davenport). Upon 
browsing through this treasure-trove of Hearn papers housed at the Barrett Library, one comes to 
realize the importance of family bonds, and the dedication of those willing to risk so much in 
pursuit of the preservation of these materials. In this global age it is the opinion of this author that 
his works can be a vehicle to encourage young Japanese to rediscover their own cultural identity 
along with sharing his fantastic stories and experiences with students and visitors from abroad. 
Recently, the “Open Mind of Lafcadio Hearn” global forums in locations such as New Orleans, 
Greece, and Ireland have helped create a greater awareness of his contributions as a writer and 
this momentum has led to greater activity in academia by scholars across the globe. It is the hope 
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(Berta Franzos 1850 年～1932 年)である。彼女はオーストリア領ガリツィア地方のブロディ
1(現ウクライナ領)出身のユダヤ系女性で、ハーンの作品多数とパーシヴァル・ローウェルの
『極東の魂』を翻訳している。ドイツ語版ハーン著作集の第一巻となったKokoro には、オー
ストリアの作家フーゴー・フォン・ホーフマンスタール(Hugo von Hofmannstahl 1874 年～
1929 年)が序文を付したが、彼もまたウィーンのユダヤ系文化人であった。さらに、六巻本の
装丁と挿絵（版画）を担当した画家・版画家エーミール・オルリク(Emil Orlik 1870 年～1932
年)はプラハ出身のユダヤ系オーストリア人であり、主にウィーンで活躍していた。オルリク
は 1900 年 4 月に来日し、10 ヶ月ほどの滞在中に狩野友信から日本の絵画技法を、また版画
の摺り師や彫り師から日本の多色刷り版画の技法を学んでいる。 
 この六巻本は好評だったようで、1911 年には作品を抜粋して一冊にまとめた抄本Das 
Japanbuch eine Auswahl aus den Werken von Lafcadio Hearn (以下Japanbuchと略)が出
版された。巻頭にはウィーン出身の作家シュテファン・ツヴァイク(Stefan Zweig 1881 年～
1942 年)による評伝「ラフカディオ・ハーン」が付されたが、彼もまたユダヤ系であり、1934
年にナチス政権から逃れて亡命し、ブラジルに移住した後自殺している。 
 1925 年には In Ghostly Japan とKottōから六巻本に含まれなかった作品を抽出してドイ
ツ語に翻訳した Japanische Geistergeschichten (『日本の怪談』)という本が出版された。翻
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訳者は『ゴーレム』Der Golem (Die Weißen Blätter 誌に 1913～14 年に連載)の作者グスタ




















Kokoro (1905 年)、 Lotos (1906 年)、 Izumo(1907 年)、 Kyūshū (1908 年)、 Kwaidan 
(1909 年)、 Buddha  (1910 年)の順に出版された。各巻はホートン・ミフリン社のハーン
の著作のうち六冊をほぼそのまま訳したものであり、Kokoro はハーンのKokoro の全訳(巻末
のAppendix を除く)に加えて巻頭にホーフマンスタールによる序文が付され、Lotos は主に
Glimpses of Unfamiliar Japan 第一部から、Izumo は主にGlimpses of Unfamiliar Japan 
第二部から作品を収録、Kyushu はOut of the East の全訳、Kwaidan は Kwaidan の全訳、
Buddha はGleanings in Buddha-Fields の全訳、さらに各巻末にはハーンの原註の独訳が付












れたような筆致である。また彼がこの序文で Glimpses of unfamiliar Japan や Gleanings 
from Buddha fields といった英語原題をそのまま用いていることから、ドイツ語版以前にハ
ーンの作品を英語で読んでいたことが推測できる。 
一方、Japanbuch のためにツヴァイクが執筆した評伝Lafcadio Hearn を 1906 年刊行のエ










Sometime during the year 1869 the exact date cannot be ascertained Lafcadio Hearn, 
nineteen years old, penniless, delicate, half-blind, and without a friend, found himself 
in the streets of New York.5 
 
またツヴァイクは、ハーンがアメリカ移住直後に移民列車の中でパンを恵んでもらったという


















1939 年から 1948 年にかけて上海のドイツ・オーストリアのユダヤ人コミュニティー向けに
発行されていた新聞『上海ジューイッシュクロニクル』の 1942 年 4 月 16 日版にフランツォ
ス訳の『英語教師の日記から』の一部が「日本の現代教育システム」という題で、また同月





















                                                   




                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                      
行われ、ブロディのユダヤ系住民約 1 万人のほとんど全員が虐殺されている。 
2 Kokoro  (Rütten & Loening, 1905, p.4) 
3 Life and Letters of Lafcadio Hearn はホートン・ミフリン版のリプロダクト版を(Rinsen 
Book Co.,1973)、ツヴァイクによる評伝はトロント大学が公開している Japanbuch のPDF
版を使用した。 
4 Japanbuch  (Rütten & Loening, 1911, p.4) 
5 Life and Letters of Lafcadio Hearn ( Houghton Mifflin Company, 1922, Vol.1, p.35) 
6 Japanbuch  (Rütten & Loening, 1911, p.5) 












られている英語版の『ギリシア詞華集』（書架番号[302]The Greek anthology : as selected for 
the use of Westminster, Eton and other Public schools / literally translated into English 
prose, chiefly by George Burges, to witch are added Metrical Versions by Bland, Merivale, 





訳（書架番号 [97] Fitzgerald, Rubaiyat of Omar Khayyam in English verse / Edward 
Fitzgerald. – New York, Houghton Mifflin. 1888.）であり、これには数多くの書き込みがある。
いま一つは、マクミランの教科書版シリーズ（書架番号[398] Rubaiyat, Rubaiyat of Omar 
Khayyam, the astronomer-poet of Persia: rendered into English verse. – London, 


















 同書裏見返しに「オマール・ハイヤーム（Omar Khayyam）」の書き込みのある 276 頁には、
傍線等の書き込みはないが、詠み人しらずの以下のような詩が収められている。 
 
 How was I born? Whence am I? For what have I come? To go away again. How can 
I learn anything, knowing nothing? Being nothing. I was born. I shall be again as I 
was before. The race of voice-dividing (men) is nothing and nothing. But come, 
prepare me the pleasure-loving stream of Bacchus; for this medicine is the antidote of 
ills. 






















Alabian poet of 11th Century 
Naishapur 
Nizam ul Mulk 
Hakim Omar Khayyam 
Hassan Ben Sabbah 
 





     61 
     63 
     65 
     66、7 
     71、2、３ 
 
また、同じ裏見返しの右側には、ローマ数字とともに、以下のように数字が縦に書かれてお







Ⅴ 71  × 
Ⅵ 75 

























But you have certainly learned how great some English translators have proved 
themselves, even in verse, - for example, Fitzgerald; and scarcely less interesting and 
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sympathetic than Fitzgerald is Palmer’s volume of translation from the ancient 










We prefer the French and German translations. There is indeed one astonishing 
exception –  Fitzgerald’s translation of Omar Khayyam. But this is much more than a 
mere translation: it is a recombination, and the work of a very rare genius. For one 













Therefore you might well wonder how mere translation could rise to the dignity of the 
very highest place in literature. The only possible answer is that Fitzgerald was 
probably the best translator that ever lived. He did not make literal translations; he 














In the eleventh century at a little school in the Persian City of Naishapur, there were 




 これに続けて、この 3 人の学生の名が明かされる。 
 
  One of these students was the famous Nizam ul Mulk, who afterwards became Vizier to 
the great Sultan Alp Arslan: the second student was our poet Hakim Omar Khayyam; 
and the third who afterwards made a most terrible name in the history of the world, 
was Hasan Ben Sabbah. 










宇宙の重大な問題を不安に思うようなことではないと助言することにある（But the great, 
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immortal charm of his composition happens to be in the way that he treats this very 
problem of the universe which he advises us not to worry about.）」7)と説いている。 なんと
なれば、オマール・ハイヤームが、「メランコリーと皮肉なユーモアを交えた奇妙な合成物と
してその最高に成功した美しい詩の中で考察するのは （ which Omar Khayyam has 
considered in the most winning and beautiful verse with a strange mixture of melancholy 
and of ironical humour）」8)、「存在のはかなさ、死の恐怖、若さの移ろいやすさ、説明不可
能なことを説明しようとする哲学の愚かしさ（the impermanence of existence, the riddle of 





The English translator has correctly imitated the Oriental measure in these 
quatrains, --- Which contain four lines all rhyming together except the third. The third 
line has no rhyme; the other three rhyme. Occasionally you may find the whole four 
rhyming together; but that is an exception to the general rule of the verse. The imitation 
of this Oriental measure may thus be said to have given to English literature an entirely 







四行詩自体はヨーロッパの韻文でも古来から存在する形式であるが、通常は 1 行目と 4 行目














は、66 頁にある 45 番目の詩であり、ハーンはこの詩を引用する前にオマール・ハイヤームの
思想を「存在とは何か、と彼は問う。それは果ての無い旅路の途中のつかの間の休息所以上の
ものではない(What is this existence, he asks. It is not more than a momentary resting 
place during the course of an infinite journey」10)と詩の内容を先取りしながら紹介し、「彼の
ここでの思想は、人生を旅路の旅籠で過ごすつかの間にたとえる仏教のことわざによく似てい
る(His thought here is much like that expressed in a Buddhist proverb which likens life to 




Tis but a Tent where takes his one day’s rest 
A Sultan to the realm of Death addrest ; 
The Sultan rises, and the dark Ferrash 









朝になるとテントを畳む部屋付きの使用人のことである(Ferrash is the chamberlain the 
man who prepares the tent for the traveler each night, and strikes it (That is, removes and 
folds it up) in the morning.)」12)と説明している。 
 これに続いて引用されるのは、同じく人生を、砂漠のオアシスでつかの間休息する隊商にた





    A Moment’s Halt – a momentary taste 
     Of BEING from the Well amid the Waste –  
       And Lo! –  the phantom Caravan has reacht 
     The NOTHING it set out from –  Oh, make haste ! 
 
      Would you that spangle of Existence spend 
      About THE SECRET –  quick about it, Friend! 
        A Hair perhaps divides the False and True, 
      And upon what, prithee, does life depend? 
 
      A Hair perhaps divides the False and True; 
      Yes; and a single Alif were the clue –  
         Could you but find it –  to the Treasure-house, 
      And peradventure to THE MASTER too; 
 
     Whose secret Presence, through Creation’s veins 
     Running Quicksilver-like eludes your pains; 
       Talking all shapes from Mah to Mahi; and 
     They change and perish all –  but He remains.(Ibid, p. 347) 
 
    束の間の休息、一瞬の憩い 
    塵埃にまみれた命の井戸のほとりで 
      そして見よ！亡者の隊商が達する 
    虚無に、そしてそこからは逃れられない、ああ急げ。 
 
    存在の輝きがが明かすのをあなたは望むか 
    かの秘密を。急ぎたまえ、友よ。 
      偽りと真実を分かつのは一筋の髪 




    偽りと真実を分かつのはたぶん一筋の髪 
    そう、そしてただひとつアリフがその鍵 
      あなたはただそれを見つけるのみ―宝物殿への 
    そして神への道もまた同じ 
 
    その神の秘密の存在は、被造物の血脈を 
    水銀のように流れ、あなたたちの苦痛を取り除く 
      マー（魚）からマヒー（月）まであらゆる形を取りながら 








    Life is, he says, only like the waiting of travelers for one moment at an oasis in the 
desert to drink a little water. The desert is the unknown Infinite; the Well of Being at 
which we halt, is the present world into which we came out of mystery, out of 
nothingness. And we drink and pass on and vanish back into the nothingness out of 
which we came13). 















  In the immeasurable darkness of mystery each life is but a tiny sparkle –  the light 
upon a spangle; therefore what is the use of trying to find out the secret of things? The 
secret is infinite, while we are of a moment only; why waste that moment in trying to 
find out what we cannot find out? You say that we should try to discover truth; but 
who knows what is truth? 14) 











  Very possibly the difference between the true and false may be no wider than the 
thickness of a hair, or the difference of a single letter, if you could just find out that one 
little difference (but you never can find it out) then you might find yourself at once in 
all secrets. But of Him you shall never in this life learn anything15).  













    Everywhere He is, everything is full of Him; but you can no more find Him than you 
can pick up a drop of quicksilver between your fingers. One thing only is sure; that 
He is all forms, all things from fish to moon; and that all their forms perish and 
disappear –  through He himself remains eternally unchanged16). 















  A moment guess’d – then back behind the Fold 
    Immerst of Darkness round the Drama roll’d 
      Which, for the Pastime of Eternity, 
    He doth Himself contrive, enact, behold18). 
    一瞬は慮られ、暗闇の無限に巡らされた檻の中で 
   芝居は演じられる。それは永遠のつかの間の慰みに 




(An old Sanskrit poet compared the visible universe to a game of chess which God was 















ところでフィッツジェラルド訳ではこれらの詩のうち 3 つが 67 頁に、1 つはその続きの 68














Perplext no more with Human or Divine, 
To-morrow’s tangle to the winds resign, 
And lose your fingers in this tresses of 











のまま受け入れればよい(Since all human effort to read the riddle of the universe is utterly 
vain, the poet says, “Let us at least be sensible enough to take the world as it is, to accept 
the beauty and the love and the pleasure Nature offers us, without troubling our minds 











    Yet Ah, that Spring should vanish with the Rose! 
    That Youth’s sweet-scented manuscript should close! 
        That Nightingale that in the branches sang, 
    Ah whence, and whither flown again, who knows（Ibid., p.365）! 
   しかしまた、春は薔薇とともに消える。 
   青春の甘く薫る巻物は閉じられる。 
   かの夜啼鶯が枝で鳴いたように 
   そしてもう一度現れるのはいつか、どこなのか、誰が知ろうか！ 
 
 日本の学生に分かりにくい箇所として、「美しい巻物に麝香で香りをつける東洋の習慣（the 









Yon rising Moon that looks for us again –  
    How oft hereafter will she wax and wane; 
       How oft hereafter rising look for us 
    Through this same Garden –  and for one in vain!22) 
    あそこに月が再び昇る 
   これまでも何度も月は満ち欠けし、 
   これまでに何度も昇る月は私たちを探し 




the sight of the moon above the garden makes the poet sad; and he expressed his emotion 



















  ハーンの晩年である 1902 年に発表された『骨董』に収められた随筆「露の一滴」には、以
下のような記述がみられる。 
 
There is no loss –  because there is not any Self that can be lost. Whatsover was, that 
you have been; - whtasover is, that you are; - whatsover will be, that you must become. 
Personality! –  individuality! –  the ghosts of a dream in a dream! Life infinite only 
there is; and all that apprears to be is but the thrilling of it –  sun, moon, and stars –  
earth, sky, and sea –  and Mind and Man, and Space and Time. All of them are 
shadows. The shadows come and go; - the Shadow-Maker shapes forever23). 
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「
守
ら
れ
た
約
束
」
に
つ
い
て
 
 
―
原
話
と
再
話
の
比
較
か
ら
見
え
る
も
の
―
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（
東
京
大
学
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学
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生
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帝
大
講
師
小
泉
八
雲
 
 
―
講
義
「
読
書
論
」
「
創
作
論
」
「
文
学
と
輿
論
」
を
中
心
に
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部
徹
也
（
慶
應
義
塾
大
学
大
学
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生
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ハ
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情
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県
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術
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ハ
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と
大
正
日
本
の
想
像
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藤
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夫
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中
心
に
―
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大
学
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今
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大
学
）
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『
日
本
―
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の
解
明
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を
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真
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子
（
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山
大
学
）
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文
化
資
源
と
し
て
の
作
家
と
文
学
 
 
―
ラ
フ
カ
デ
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ン
の
可
能
性
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泉
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（
島
根
県
立
大
学
）
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ハ
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作
品
の
ド
イ
ツ
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版
と
ユ
ダ
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系
文
化
人
た
ち
 
 
 
岩
本
真
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子
（
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九
州
市
立
大
学
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ヘ
ル
ン
文
庫
書
き
込
み
調
査
報
告
 
 
―
『
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リ
シ
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詞
華
集
』
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『
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ヤ
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ト
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を
つ
な
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も
の
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中
島
淑
恵
（
富
山
大
学
）
 
 
総
括
・
全
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討
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